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“Things that grow naturally, be it cities or single houses, have a fractal 
quality.
Like everything alive, all organisms, from lungs to trees, develop in some 
form of self-guided but tamed randomness.
What Is fractal involves both a jagged appearance and a form of self-si-
milarity: for example, trees grow with branches that look like saplings, 
and smaller and smaller twigs that look like a slightly different, but still 
recognizable, version of the whole.
These fractals favor a certain richness of detail, based on a minimum num-
ber of rules for repeating patterns nested one inside the other. Fractals 
have a kind of irregularity, which however has a method in its madness. 
Everything in nature Is fractal, jagged and rich in detail, but with a pat-
tern.
What Is smooth, by comparison, belongs to the class of Euclidean geome-
try objects that we study at school, simplified forms that lose this baggage 
of wealth.”

N. N. Taleb

The language we speak is considered to be decisive for the way we percei-
ve the world: this could shape our mental processes or limit our thoughts.
Similarly, western culture follows a linear logic in the structure of time, of 
a narrative type.
Generally we think of phenomena in terms of cause and effect or a se-
quence of events: something happens and, consequently, neither happens 
another.
However, it’s not the only way to perceive reality, our memory associates 
the facts more by symbolic-sensorial relationships than by chronological 
order.
We can describe a phenomenon by choosing two extremes *a & *c, the 
state of a system at the beginning of a period and the state of the same 
at the end of that period of time, from here, we can deduce the behavior 
of the system during the period *b; a vision that is more intuitive than 
causal.
The process used in my research represents an attempt to make chro-
matic gradients dialogue with an idea of both physical and temporal se-
dimentation: these gradients can expand a moment or slow it down, the 
reading of the work takes place in its entirety and not in the sequence of 
the same.
Work is therefore perceived as a segment of an instant, not static but flu-
id, a co-generative process in which everything is subject to time and its 
relative transformation.



H.B. Colonna  
(Gaggenau Design Elementi Hub, Milano). 2022
177x22x22cm
Paraffin, beeswax, pigments and oil paints on board.
Glass pedestal.

Work created on the basis of the modules of the total height 
and the face of the author.
The process method and the sedimentation of the material 
contribute to the definition of the final result, the human and 
natural aspect find a formal balance in this relationship.





H.B. Panel #5.22  
43x32x5,5cm
Paraffin, beeswax, pigments and oil paints on board.
Glass pedestal.
(Gaggenau Design Elementi Hub, Milano). 
2022





Here & previous page: 
H.B. Panel #5.22 / #6.22 
43x32x5,5cm 
Paraffin, beeswax, pigments and oil paints on board.
Glass pedestal.
(Gaggenau Design Elementi Hub, Milano). 
2022





H.B. Panel #7.22 
(Particular)

Previous page: 
“Terra!”, solo show, installation view
(Gaggenau Design Elementi Hub, Milano). 
2022



H.B. Panel #7.22 
110x81x5cm 
Paraffin, beeswax, pigments and oil paints on board.
2022

Next page: 
“Terra!”, solo show, installation view
(Gaggenau Design Elementi Hub, Milano). 
2022



Here & next page: 
H.B. Panel #10.22 
150x100x5cm 
Paraffin, beeswax, pigments and oil paints 
on board.
(Gaggenau Design Elementi Hub, Milano). 
2022





H.B. Oltremare
(Detail)



H.B. Oltremare 
43x32x5,5cm 
Paraffin, beeswax, pigments and oil paints on board.
2023
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